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Letter From the Editor 
What a wonderful journey putting together this first Journal has been. We had no idea when we decided to throw this 
party if anyone would come; we could put the call out for submissions, but if no one sent anything in, we couldn’t very 
well write all the pieces ourselves. 

I should have known that the circus community would, as it does with ensemble ventures, come through with flying 
colors. You did. My expectation for the number of submissions was exceeded about five times over, not even including 
the various emails with general queries, article suggestions and ideas. This enthusiastic response is all I need to know 
that you folks get it: The voice of Pyramid is your voice. This baby belongs to YOU.

The diversity of perspectives and ideas represented in your submissions is beautiful and astounding to me, as is the 
natural resonance and alchemy that rings between them. Read, and you’ll see what I mean! It’s a kind of magic, really. 
Jackie Davis addresses the need for us to think about the ways we can best serve our students as whole people, beyond 
skill instruction – and Aileen Moffitt, writing from the opposite coast and knowing nothing of Jackie’s article, describes 
the self-awareness and teaching strategies that have helped her build a program achieving exactly this. The Stone Soup 
Circus in New Jersey writes about an evening shared with some amazing professional mentors – while  Iking Bateman, 
an eighteen-year-old performer with the St. Louis Arches, speaks of being on the cusp of becoming one of those profes-
sionals, himself. It’s that kind of kaleidoscope, many times over. It’s beautiful. It’s AYCO.

This is what I dreamed of when I volunteered at the Educators’ Conference last August to work on the Journal: A mirror 
big and beveled enough to hold all of us, coast to coast, every kind and size of program, every sort and age of youth per-
former, every possible perspective on teaching and learning circus. It’s a mirror by which we may not only better see and 
understand ourselves, one another, and our work, but also by which we may communicate, sharing ideas and resources. 

I hope you enjoy reading this first issue. If you’re not a member of AYCO, I hope this will encourage you to join. And I 
hope each one of you reading will consider adding your voice, your perspective, your knowledge to the mix. 

Keep the submissions coming!
- Laura 
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My name is Iking Bateman and for six years I’ve been a 
member of the St. Louis Arches, a youth circus troupe 
from Circus Harmony in St. Louis, Mis-
souri. I also work at Circus Harmony as 
a teacher for younger circus students. 

I was twelve when I joined the circus. 
Being in the Arches taught me trust, 
respect, teamwork and focus – every-
thing you need to know to work with 
fifteen other kids of different ages. The 
biggest thing circus did for me was to 
keep me on the right track – so much 
of my time was consumed with circus 
I had no time for anything else. That 
meant no hanging out with the guys on 
the block, and the more time I was away 
from that, the more I started to think that that was stu-
pid stuff out in those streets.

I recently graduated high school and have big plans: I 
want to make circus a career. In February 2011 I will au-

dition for École Nationale de Cirque in Montreal, 
one of the best circus schools in the world. I 

would love to make it in, finish the three-
year program and then sign with a circus. 
I would also love to meet some actors and 
get into movies, starting with stunts and 
then learning to act, and hopefully one 
day make my own movies. 

That’s my experience with circus, and how 
it changed my life. 

› Iking Bateman is a senior member of 
the St. Louis Arches, recently featured in 
the award-winning documentary “Circus 

Kids.” In 2007 Iking became the first member of the Arches 
to learn a round-off-double-back somersault, and is to 
date the only troupe member who has performed it.

Youth Circus Performer Interview: 
Iking Bateman

Above Photo: Iking Bateman in the air above the St. Louis Arches at the 
2007 AYCO Festival in Illinois.  —  Photo: Jim Cole
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Circus is uniquely positioned as a hybrid of
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 T Y P I CA L  AC T I V I T I E S  
 I N  C I R C U S  E D U CAT I O N : 

• Aerial acts such  
 as trapeze
• Tumbling & acrobatics
• Balancing on rolling   
 globes, tight wire  
 and unicycles
• Juggling, plate  
 spinning & diabolo 
• Clowning
• Dance/Acting
• Contortion
• Play, invention &  
 co-operation

 D E V E L O P M E N TA L , 
 P H YS I CA L ,  S O C I A L ,  
 &  E M O T I O N A L  
 B E N E F I T S : 

• Engages young people  
 in physical challenges
• Demands focused  
 attention & practice
• Fosters collaboration 
• Builds self-esteem
• Welcomes diverse body   
 types & talents
• Promotes creativity  
 & problem solving 
• Connects youth to  
 an important part  
 of American  
 cultural heritageI g
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a m e r i c a n  yo u t h

o r g a n i z a t i o n

C I R C U S  I S  M Y

LIFE

STICKERS!
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